Introduction

literature, and cannot see why anyone is interested in heaps of words that contain
nothing but falsehoods. ‘If you want to understand human beings’, they say, ‘why not
simply study history, psychology and anthropology?’

How would you go about trying to explain to the Martians the difference between
art and non-art? And how would you try to convince them of the valye of art?
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7 A holiday snap-shot of the Grand Canyon
8 A painting of the Grand Canyon
9 A beautiful face
10 A rock that happens to resemble a face
11 A child’s drawing of a face
12 An artist’s drawing of a face done in the naive style of a child
13 A caricature
14 Opera
15 Rap music
16 A piece of music generated by a computer
17 Bird song
18 The Mona Lisa
19 A copy of the Mona Lisa with a moustache and beard added
20 Homlet
21 ATV soap opera
22 A nursery rthyme
23 A joke
24 A man dripping paint randomly on a canvas
25 A monkey dripping paint randomly on a canvas
26 Flower arranging
27 Flowers growing in a field
28 A bucket and mop ieft in an art gallery by a cleaner
2% A bucket and mop exhibited in an art gallery by an artist
30 A meal made by a famous chef

Intentions of the artist

According to the intention criterion, something is a work of art if it is made by
someone with the intention of evoking an aesthetic response in the audience,
{(Aesthetics is a branch of philosophy which studies beauty and the arts.) We
naturally think of an artist as wanting to communicate something to us, and
communication is a deliberate, intentional activity. A sunset may evoke various
emotions in us, but it is not a work of art because it does not intend to have any
effect on us. Similarly, if some ants crawling around on a patch of sand happen to
trace out what looks like a portrait of Tony Blair, we would not say they had
produced a work of art. This is because the portrait is the result of random activity
rather than conscious design.

If something is to count as a work of art, then it should not be made with a
practical end in mind, but simply with the intention of pleasing or provoking
people. You would not describe a manufacturer of pots and pans as an artist because
his intention is to produce kitchen utensils rather than works of art. Admittedly,
many functional objects also have an aesthetic element built into them, and I prefer
attractive and elegant pots and pans to ugly and awkward ones. Nevertheless, there
exists a special class of objects that are made with a specifically aesthetic intention,
and these are the ones that we properly call works of art.

11 The arts 331




afipajmou jo sealy

Krpenb sy 03 piegar ou UM 1078210 U3
jo suopuRUi Y} £q AP19t paSpnl s1 31 UaUM suaddey jeUMm JO sduexa ulsUIe
SUTMOTIOF U} saa18 soySnH 1qCH oTITID 1ie AU yuppdueD Jo 24D 34 1, jooq sTq Ul

JAsay|eb e jedo) snoA 103 YoM 3uy Ang 0} pash 3q 0} sJejjop xe inoh Jo} Addey
3q noA PINOM -utebe a|es 10} dn sautod pag AW NIom sulL3 Azneiy ey autbewl

pag A UTWH Aooerl, Z-I1 2an3L (-000'0STF 10F TOIEeS
il sajreyD 10309]102 AW £q g8noq’

A{jeniuaad sem YoM 5, Uy

~10ys 10§ Areqd, 10 1ay AuoHd

11 pa([e> AU :FUT JO pUbL S 101
Sureu e Yism dn dwed 1os1aqey
714 paf[Ed UeWsioos Auued

e ‘03¢ sreak awios pod 5 A2omi],
oy duanf U PPN OML pafEo
Loty UOTYM Je JO IOM 2 JPsH
sem pip Ao 1eUM JEU pauIrep
Loy, " Buiisaiaiul azow, 11 Supfelt
jo ‘pres Aatpy ‘uopusiul Ny

M 3 U0 12y mofid paxeu-Twas
¢ Suigels 4q IS B pIsned SyuUapMmIS
112 OM] ‘PINAIXP 1SIT] Sem IoMm

s, uTg URUM) N O3 XU B{poa JO
a[}10q ® pue SOIOpUOD JO syopoed

. ' M g Spewun uE JO SISISUOD
oM pue ‘6661 U wopuoT Ut UORIAIYXS azilj PUINL Y3 ¥ poNqILX? SEM UDTUM

1pag A PALIED HLOM © 1M JURIAHIP OS JoU SuupaUIos PIp Uiy KLaoeil, ysnie 3L

205 0 03 11 puAUL [ ssnedaq A(durs 3 Jo oM © o)ul pauojsuen Afpeotdend

1 ST HIA —fsed HoM 5 4yopaL 1 180 PUB ‘41 pUnoOIE I5LI sseid e Im A1oppe8 e ue
ur 31 3nd ‘31 U0 39O 3O dno yunip-jey © pue staded taim Ysap At el {3t i dwex?
10] }ie O M UuLojsues AfpeoiSeur 03 ygnous st 338 29 03 Suypawios Sutpuaitl
&dus 12U pRANOP 2ABY] SOTMID JTWOS ORI TOTUANUL Y3 JO 1eadde st} andsa(d
WOLIIILID wo1udIuE 33} JO STASIIILID

x_é-a

L
i
{
{

;Wway woly Jayip } s20P MOL
pue ‘swioy 1Je JaUio 01 JRJILIS )1 S| MOH éMe Ue a( 01 A12:00) J3PISU0 noA 0Q T

sy yim aa1be noh 0g iSI1 A Jueal 2y Uil
noh op 1BYM 5531950 annb st 1e jiv, 18y} PIes 230 (006L—1758L) ap|im Jexso L

puR [eonoexd dwUOs 103 ueyy Pyel aosoxd 10 aseafd 03 woTURIUL syads ou YiMm
apeu a1e A3Y} 13 ui §3991qo AepAroas wol} OHIP Aoty pue ‘uonuRiul ue jiim apelt
a1e Ay yeu ut spalgo [eanjelt WOl RIIP HE JO S{IoM ey ‘uayy ‘Aes UED M

———

(433



e

e e e e e e

In Holland... the government set up a fund to buy work by artists almost irrespective of how
good it was. All that mattered was that they should be alive and Duteh, About 8000 Dutch
artists are represented in that collection. None of it is shown and as everyone in Holland
except the artists involved now admits, about 98 per cent of it is rubbish. The artists think it's
all junk except their own work. The storage, air-conditioning and maintenance expenses are
now so high that they have to get rid of the stuif. But they can't. Nobody wants it. You can‘t
give it away. They tried giving it to public institutions, like lunatic asylums and hospitals. But
even the Iunatic asylums insisted on standards — they wanted to pick and choose. So there it
all sits, democratic, non-hierarchical, non-elitist, non-sexist, unsalable and, to the great regret
of the Dutch government, only partially bio-degradable.

X Gregory
erved.
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“What I do as an artist is take an ordingry object —
say, a lamppost — and, by urinating on it,
transform it into something that is uniquely my own.”

Figure 11.3

© The New Yorker Collection 2002 Ale
from cartoonbank.com. All Rights Res

Taken together, our two criticisms of the intentions criterion suggest that the
intentions of the creator are neither a necessary nor a sufficient condition for
something to be a work of art. They are not necessary because something that was
not originally intended as art may now be treated as such; and they are not
sufficient because something that is intended as art might simply be junk.

Quality of the work

The second criterion for distinguishing art from non-art is the intrinsic quality of
the work. This criterion is closely connected with the idea of skill, We generally
€Xpect an artist to have a high level of technical competence, and feel that an artist
should be able to make a good likeness, a musician a pleasing melody, and a poet a
well-crafted rhyme. In short, we feel that a work of art should not be something
that a person with no talent or training in the arts could have made.

The belief that a work of art should have some kind of intrinsic quality has often
been associated with the idea of beauty. Traditionally, it was believed that beautiful
art is produced by painting beautiful objects, or by revealing the beauty in everyday
objects. But, since we can speak of beauty with respect to the form of a work of art
as well as its content, perhaps we should say that a great work of art is a perfect
marriage of form and content,
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1 What do you think of the above painting? If it is any good, why should its valye
depend on who painted it?

2 Why is an exact copy of a painting worth far less than the original? Can this
difference be justified, or is it simply an irrational prejudice?

The other side of the above point is
that a work of art can sometimes show
originality, and yet require little
technical skill. Consider the bull’s head
by Pablo Picasso (1881-1973). The
head is made of an old bicycle saddle
and a rusty pair of handlebars, and a
small child probably could have put it
together. Yet for Picasso to see beyond
the everyday function of these objects
Was an astonishing insight and is, in a
way, similar to a great writer making a
strikingly originat metaphor.

To summarise, we can say that
quality and skill seem to be neither a ~ Figure 11.5 Picasso: Bull’s Head
liecessary nor a sufficient condition for
something to be a work of art. It is not necessary because works such as Picasso’s
Bull’s Head are original but do not require much skill; and it is not sufficient because
kitsch and forgeries may require skill but are hardly interesting works of art.
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in their judgements, but their arguments are usually much more sophisticated than
the ‘Tlike it' / ‘I don't like it disagreements of those who do not have any
background knowledge.

Do you think that the idea of expert opinion is more problematic in the arts than
in the sciences? Give reasons,

Other ideas about the nature of art

Given the difficulties with the above criteria, a simple answer to the question ‘what
is art?” might be ‘art is what is found in an art gallery or treated by experts as a
work of art”.

Is everything art?
In the early twentieth century, the
French artist Marcel Duchamp
(1887-1968) began exhibiting
what he called ‘readymades’. As
the name suggests, these were
stmply objects taken out of their
everyday context, renamed, and
putin an art gallery. Perhaps the
most farmous of Duchamp’s
readymades was his work called
The Fountain, which was a white
porcelain urinal with the
pseudonym ‘R Mutt’ daubed on it.
By suggesting that everyday
objects might have aesthetic
value, D UChamp can be seen as “T know more about art than you do,
raising the question of where art so I'll tell you what to Iike.”
ends and non-art begins. Taking Figure 11.7
our cue from Duchamp, we
might be tempted to say that if we just opened our €yes we would see that
everything is art. But if we say that everything is art, then the word ‘art’ is in danger of
losing its meaning because it no longer distinguishes some things from other
things. Just as ‘high’ only means something relative to ‘not-high’, so ‘art’ only
means something relative to ‘not-art’,

© The New Yorker Collection 1966 Barney Tobey from

cartoonbank.com. All Rights Reserved,
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aesthetic judgement and that some judgements are better than others; on the other
hand, we say that beauty is in the eye of the beholder and there is no accounting
for tastes.

The first half of the paradox — that there are standards of judgement — is what
justifies a teacher grading a piece of creative writing, o1 a composition, or a
painting, and it suggests that there are criteria for distinguishing good art from bad
art. But the second half seems to be equally compelling; for it would appear that
you cannot argue about tastes in the arts any more than you ¢an argue about tastes
in food. Either you like something or you don't like it. If [ hate oysters and love
burgers, you cannot tell me I am wrong, so why should you do this if I say that I
hate Shakespeare and love J. K. Rowling (the author of the Harry Potter books)?

1 With reference to food and drink, does it make sense to speak of someone
educating their palate, and learning to appreciate, say, good French wine?

2 ‘Tiger Woods is one of the best golfers in the world.’ Is this a fact or an opinion?
How is it similar to and how is it different from the kinds of judgements we
make in the arts?

3 ‘It a great work of art, but | don't like it.* How, if at all, can someone say this
with consistency?

With reference to culinary tastes, it is worth pointing out that although we have
some basic likes and dislikes that are permanent features of our make-up - T cannot
imagine ever liking oysters - it may still make sense to speak of educating our
culinary tastes. You may, for example, learn to appreciate the ‘vocabulary’ of Thai
cuisine, such as the subtle blend of peppers, coconut and lemon grass in a green
carry. If we can learn to educate our culinary tastes, then perhaps we can also Iearn
to educate our artistic tastes.

Should aesthetic judgements be disinterested?

According to the philosopher Immanuel Kant (1724~1804), there is a big difference
between judgements of taste and aesthetic judgements. For, unlike judgements of
taste, aesthetic judgements make a universal claim and have a sense of ‘ought’ built
In to them. You can see this if you compare the following two statements:

1 I like this painting.’

2 ‘This painting is beautiful,’

If I'say I like the painting and you say you don't like it, these two statements can
happily coexist with one anocther. But if I say that the painting is beautiful and you
say that it is not beautiful, then we are contradicting one another. To say that
something is beautiful impties that other people ought to find it beautiful, Kant put
it well when he said that in our aesthetic judgements we are ‘suitors for agreement’,

According to Kant, what distinguishes aesthetic judgements from personal tastes
is that they are disinterested. if you see a picture of a Banana Split on a dessert

11 Thearts
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ctworth: Sunset, a Stag Drinking

Figure 11,10 Bomberg;: The Mud Bath

I wonder what adjectives you came up with to describe these paintings. My guess is
that you used words like ‘peaceful’ and ‘serene’ for the first, and ‘disturbing’ and
‘aggressive’ for the second. T would be very surprised if any of you described the first
painting as ‘disturbing’ and the second as ‘peaceful’. Why do most people find the
Turner peaceful and the Bomberg disturbing? The fact that the former consists
mainly of horizontals and the latter mainly of diagonals is surely relevant; and it
could be argued that since we are subject to the pull of gravity, we naturally tend to
find the former peaceful and the latter disturbing. There is, of course, a great deal
mmore to paintings than the juxtaposition of lines, but this is a significant element
we can analyse in considering the effect they have on us.
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1 Do you think the world is becoming culturally more homogeneous? To what
extent do you think that your own cultural tradition is under threat?

2 To what extent do you think there are universal standards of what makes a face
beautiful, and to what extent do you think it varies from culture to culture?

Cultural differences

At this point we might ask how similar the artistic tastes of different cultures really
are. To some extent, it is simply a matter of perspective: for some people are more
inclined to see the similarities between things, and others are more inclined to see
the differences between them. Given our discussion, we may decide that there are
universal elements running through all cultures; but this should not blind us to the
differences between them. You can get an idea of such differences by looking at two
paintings below of Derwent Water in England, the top done by an English painter,

the bottom by a Chinese painter. Although they show the same scene, they are
strikingly different in style.
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While holiday snapshots are simply meant to remind us of ‘happy times’ and do
not have much to do with art, a skilled photographer with a good eye is clearly
N doing a great deal more than pressing a button and taking a copy of the world.

According to a well-known saying, ‘The camera never lies.’ Do you agree of
disagree with this?

2 Do you think that some photos of you capture yaur likeness better than others?
How is this possible?

3 Does a colour photograph capture nature more accurately than a black and
white one?

L 4 Give some arguments for and against the claim that photography is an art. J

are not as simple as that; for as we saw in Chapter 4, seeing does not passively
mirror reality, but has an element of interpretation built into it. This point opens
the way to a more sophisticated version of the copy theory in which we think of art
not as a slavish reproduction, but as a creqtive reinterpretation of reality.

According to this more sophisticated view, great art helps us to see the world
with new eyes by drawing attention to previously unnoticed features of reality. This,
I think, is what the Swiss painter Paul Klee (1878-1940) meant when he ohserved,
‘Art does not reproduce the visible; rather, it makes visible’. For example, an artist
may reveal the beauty of an everyday object, or the play of light on a lily pond, or

at the geometric forms underlying the human body, which we have never noticed
. before, but which we now recognise for the first time. When reading a novel, you may
have had the experience of reading a passage and thinking to yourself, “That is
exactly what I have always felt’ — and yet you were never previously aware of it
The idea here, then, is that the aris can subtly influence the way in which we
res

experience the world. Some people have suggested that we see faces differently after
Rembrandt’s self-portraits, think about love differently after Romeo and Juliet, and feel
differently about the seasons after Vivaldi's Four Seasons. Although these may not be
ird your aesthetic points of reference, you might ask yourself how much the images you
see, and the films you watch, and the music you listen to affect the way you see things,

1 Oscar Wilde (1854-1900) once said that ‘Life imitates art far more than art
imitates life.” What do you think he meant by this?

oo

2 When Picasso (1881-1973) was told that his portrait of Gertrude Stein didn't
look like her, he said, ‘Never mind, it willl" What do you think he meant by this?

_ 3 The poet Wallace Stevens (1879-1955) once said ‘Reality is a cliché from which
is : we escape by metaphor.” What do you think he meant by this?
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' To what extent do you think you can understand Or appreciate a work of art jf you
know nothing about the context?

We might think of the art-as-comrnunication theory as having two dimensions to
it: a horizontal one which enables us to explore the breadth of human experience,
and a vertical one which enables us to explore its depth.

With respect to breadth, literature, in Particular, can be a remarkably effective way
of imaginatively Projecting ourselves into situations that lie beyond the frontiers of
our own lives, and in this way it enables us vicariously to broaden the scope of our
experience. As the Russian novelist Alexander Solzhenitsyn (1918-) put it:

Art can amplify man’s short time on this earth by enabling him to receive from another the
whole range of someone else’s lifelong experiences with all their problems, colours and
flavours. Art recreates in flesh experiences that have been lived by other men, and enables
people to ahsorb them as if they were their own,

With respect to depth, the arts seem to be Particularly concerned with
communicating emotions, According to philosopher R. G. Collingwood
(1889-1943), ‘The artist Proper is a person who, grappling with the problem of
€Xpressing a certain emotion, says, “I want to get this clear” ’ Many people

1 How is music similar to 3 language and how is jt different from a language?

2 Are there things that can be expressed in music, but not in language? Are there
things that can be expressed in language but not in music?

3 Why do you think so much Pop music has love as its theme? To what extent
does such music help you to understand your own emotions?

Art as education

According to a third theory of the arts, the arts have a moral and educative role,
The connection between the arts and ethics is said to derive from the fact that they
provoke emotions that influence our behaviour. They also shape our attitudes by
offering us a range of role-models. For the ancient Greeks, Homer’s Jliad Played a
key role in a young man'’s moral education. We now have Hollywood, and we
might speculate about the extent to which the movies we watch influence our

11 The arts
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as much as purge, or cleanse us of it. This cleansing effect is known as catharsis, A
good example would be someone who goes to watch a “tear jerker’ at the movies,
and feels better after ‘a good cry’. Given the number of violent and pornographic

movies that are readily available, the dispute between Plato and Aristotle is of great
contemporary relevance.

1 Why do you think some people watch movies that they know in advance will
terrify them, or make them cry?

2 Do you think that watching violent movies makes people more ar less likely to
be violent?

3 When, if ever, do you think that a work of art should be censored?

Whatever your view of the effect of the arts on our emotions, there are reasons for
doubting that they have a civilising influence on people. Some people have argued
that even morally uplifting art stimulates sentimentality rather than action. You may
weep at scenes of injustice in a movie, thereby convincing yourself that you are a
caring individual, and yet be blind to Injustice in the real world. The great thing
about imaginary — as opposed to real ~ injustice is that it requires only an itnaginary
response. At worst, literature can make us feel good about ourselves in a way which
costs us nothing and becomes a substitute for rather than provocation to action.

More disturbingly, the historical record suggests that the arts have done little to
inoculate people against barbarism, The twentieth century has thrown up plenty of
literate tyrants, such as Hitler, Lenin, Stalin and Mao; but their interest in the arts
did nothing to stop them organising the slaughter of human beings on an
Industrial scale. Perhaps the problem with such tyrants was, as the Russian poet
Joseph Brodsky (1940-96) noted with chilling understatement, that their hit lists
were longer than their reading lists.

In the absence of clear evidence one way or the other, the belief that the arts can

civilise us may come down to a matter of faith. L, for one, would like to believe that
it is true!

9 1 Analyse a moral dilemma in a novel with which you are familiar. How, if at all,
has it affected the way you think about ethics?

2 Do you think that teachers of art and literature have greater moral sensitivity
than teachers of physics and chemistry? What implications does this have for
our discussion about the relation between the arts and ethics?

3 To what extent do you think artists ought to engage with the political issues of
the day?

11 Thearts 349




abpajmou Jo sev

prnom 24 1eum pavse sem U@ISUT 6161 Ul sdIpa 1e[0s € Jupnp SISUWOUOIISE Aq

PAULLIIJUOD SEM £109U3 AU 121V OSTES aq 0} [ynneaq 00} sem AATIR[R1 JO A10913 913

je1[} PAAIAS]O 32U0 (g56T—6L8T) TAISULL j1aqIy ‘erdurex? 10d -ruatyy Ajnsnt 01 seapt
1193 Jo 2UI0S JO Ameaq 913 03 pojeadde aaey 1SS 18913 Aupw ‘A[8UnsaRiv]

sGuryy 1e Surjoor JO shem mau gym dn swod O} stay 11 o ruISEWl poo3 e

JARU[ O} SPaSLI ISHUBDS € ‘puey B0 U UO ‘Wiay} UO W0y JO pULy awros asoduut 03

paau nok - squrea) INOA UMOD HM Ajdurs 3,ued nok ‘upod 2407 € SUTHIM B nok

rapdurexs 10§ ‘71 en[EA Sumse[ Jo 2q O3 218 Loty 71 SIYSISUT 2ATRID 197] UO [OIFUOD

Teuonel Jo puy sur0s asodwi 01 SPIRU ISHE ue ‘puey U0 33 UO *38pajmoin]

j0 seare Yjoq Ut 3101 jueyoduIl Ue Aerd gonyeuiSewnt pue Uosest soneuldenll

©) 210U Y pUE ‘TOSEI O} arout sjeadde DURIS ySnoyie QIOULISUHN]

uoseal
semiped apISING apisul jeJouab yoldY
18l uonow? A1A0DSID TLNCETR Aneaq
:BupjuiLyl iNOA 21JAUAS 0} dj3y Aew SpJom Buimoyjo} YL és3UBN5 au} pue
s1Je DY U2IMIA] SIUIBHIP pue sanuejiws ulew 2y ale Aes NoA piNOM 1eum 4

-§UII0J 2ATIINIUT PUE aAIST[[E 210 UT possa1dxa 218 Aatp) sy U3 UL pUB

‘x3o1 pue sapewRHEU ur passordxo 218 sutajyed oy} 20UAS U JEL] §1 9DUIRIAYIIP
2y, ‘ssutud ul suraned 10] SUf00] £q pHIOM U} JO 8T8 2¥eul 03 SurA1) a1e 3oq
ety Aes JUBTULE 9m “oaa] 159dadp AU IV ‘IR U2amlaq saTyHR LIS SURSIIIIL WO0S
os[e 21e 213} (gaouaIDs Y3 PuUE SHE 33 I99M15( SIOUIIJIP SNOTAqO o andsad

Ayneaq pue uoljeutbew! ‘yosedy

sAym pue Im
noA pIROM UIUM qWNjIDIIND (00U 23U woij 122[qns sise ue Jo palgns 3au31s
p Jaupa 1 NOA 1Y) paunbas 1obpng vonenpa 5,j00Y2S JNOA Ul sypeqim jl T

Jleywiey e noA yaym
JO BUWI0S Ul paheniod sisiue pue S)SNUBIIS DI MOH 1 ¢

{iim satow pooMA}|OH 20

TOISIAAIP SNOOALT B U SI0UT SR S8 1UR( DPHUIRS € 10 apdoad

£q passtusip U3eq SaTUIIPOS dARY SME 33 ‘puey] YO I UO ssyods UM sed

10 [[eq B ¥ Supeld uns a1} pafiri sed, (0E£61-S88T) OURIMET H ' 1M ysIisuy
a1y} pies ' 2EpIMOLLL, A1aysAur s1 JO PrIoMm 23 Su1qqo! Jo sDU0S AU asnooe sisnIe
SO ‘puey auo AU U0 -orsusyRIdmodut [ermnul jo 8 = 49 pojesedas tiaq UARO
Jaey 28pamotry JO seale OM] 9S31[} ‘PIIPU] SIS ot Aq apew Jeu pue priom
3 jo SuIpuEISISPUN 1no 03 s}IE 3y Aq pE UOTNGITIUOD Y3 UMIdG JouRIAYIp
g1q © 2q 0} SWIAS AU r3gpamou] pue siie Al usamyaq drysuonep oW TOASTBUM

ey FETTPTSS
\ynJ) pue je 3HU3S

—mmmnni

0S¢




have done if the results had contradicted rather than confirmed his theory. He
replied: ‘Then I would feel sorry for the good Lord. The theory is correct.’ Such a
reference to beauty is, at first sight, puzzling; but it makes sense once we realise that
ig beauty and order are closely related concepts, and that a scientist’s appeal to beauty
' is usuaily a reflection of his conviction that the universe is orderly.

ne scientists of the truth of their theories. However, two important points should be
ae kept in mind. First, the kind of beauty scientists are thinking about is often of a

Discovered or invented?

One important difference between science and art would Seem to be that while
scientific laws are discovered, works of art are invented. But, as usual, things are not

— Quite as simple as they appear. Many great artists have felt that their work is as much
one of discovery as of invention - that the form is somehow already out there waiting
to be unpacked. “The Pages are still blank’, said the novelist Vladimir Nabokov
(1899-1977), ‘but there is a miraculous feeling of the words being there, written in
invisible ink and clamoring to become visible.’ This idea is nicely illustrated by

1at Michelangelo’s (1475-1564) famous unfinished sculptures known as T, he Prisoners,

0 avoid the feeling that they are already in
eleased with the help of the sculptor’s chisel,

e

eed

have

1eir oOthers have argued that science is as much invention as discovery. To support this
hat idea, they point out that even if a scientific law is usefu] and illuminating, it may
l[IcI]lEd eventually turn out to be false. That, after all, was the fate of Newtonian physics. So
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as "1 What can science tell us about the nature of love that the arts cannot; and what |
d can the arts tell us about the nature of love that science cannot?
he 2 Take any work of art, piece of music, or novel of your choice and explain how jt
' has given you a deeper understanding of some aspect of the human condition,
;m 3 According to Noam Chomsky (1930-), ‘it is quite possible - overwhelmingly
probable, one might guess - that we will always learn more about human life
i and human personality from novels than from scientific psychology.’ What i
' your apinion about this?
RS
ing We have drawn attention to the fact that the arts can help make sense of our
€xpenence of the world. Yet the kind of truth we find in them does seem to be
different from that found in the sciences. If two scientific theories contradict one
hat another, and one of them is true, then we must conclude that the other one is false
But whern it comes to the arts, we may feel that two qQuite different works can be
equally revealing of the truth. This suggests that when we look at a work of art, it
may be more illuminating to ask, not ‘Is it true? but ‘What has the artist seen?
Understood in this way, the arts might be said to contribute richness and depth to
our experience of the world,
say
hat "1 Do you think it makes sense to say that some works of art are ‘truer’ than
others? Nustrate your answer with examples of your choice.
2 Do you think we can speak of artistic progress in the way we usually speak of
day. scientific progress? What does this suggest to you about the similarities or
or differences between art and science?

o _—
Il in

,, Conclusion

Jto

1s We began this chapter with the story of Martians who have no understanding or
appreciation of the arts. For human beings, however, a life without the arts is
difficult to imagine and it wouyld surely be a cold, grey, drab affair. (A single day
without music would be more than some people could bear!) Since we derive great
pleasure from the arts, that in ftself is enough to justify them. But, as we have seen

1e in this chapter, they can also be said to contribute to our knowledge of the world.

1t in Typically, great works of art make the familiar strange or make the Strange familiar
At their best they can perhaps help us to recognise truths we were previously

m — unaware of and reignite our sense of wonder at the world,

m in
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Linking Questions

PERCEPTION
To what extent do the
arts help us to see the
world with new eyes?

REASON
What role dees reason
play in artistic creation? I3

LANGUAGE
How do poets help to
keep language alive?

EMOTION
Is art the language of
the emotions?

RELIGION
How is artistic creation
similar to and different
from divine creation?

MATHEMATICS
What is the connection
between music and
mathematics?

The arts

ETHICS
To what extent do the
ars civilise people?

NATURAL SCIENCES
What role does creative
fmagination play in the 4
sciences?

HISTORY
How much can we learn
about the past from the
history of art?

HUMAN SCIENCES

How does literature help .
us understand human

nature?

11 Thearts 355 i




abpeamouy jo sealy

3(} UdAD PUE "UOISIAD[D} JYSTU-018] UO IO SIDIUNCD INONIIYD JayIewsddns 1e plos
Suraq sem J1 PIUTED] A1) J1 SUIPIOIAI [EIISNUT € IO] )sk) 1B1[} I9SO[ P(IoM ardoad
1SOJN "W} UIO[ 03 1URM OUM 35O} PUR ADBID0ISIIE 33 STB §3I8 31} jo suoxjed
15BJpRa)s Y, (070204 ‘anboing ‘ISupUUpUL D14]0S) ISNAE JO SUII} PUE S3QE] porrad
110q 31€ J21[} SPIOM UL 39S 9M SE “IXDU 3} UT AYIT} SUI0D(] AINJUID SUO JO SaIAlS
pueid sy, 's11e 9yl JO SINIPPO IYEIIdXAUT ISIMISIO 313 urejdxs Afsotu ‘sdedsip
S[QRITWITUT MaU JO UDIEas UI JJo 331 313 Sutpuss ‘S[qqer ay3 4q pajenurs
are aSenno pue ‘aInsw] ‘uondunsuod jo sAefdsip snondidsuod s, Ue YaIym
UT ‘UOTI[SE] PUE 215E3 JO SIsATEUR DISse[D §,[[9g UNUSNY PUE S,US[QA URISIOY],
J9M[P 93 Ynm ADRUINUL IO ‘§1X3) 3INISGO JO PUBWILIO € ‘droeld Jo
s1eaf ‘sTerIayew snoaid anmbar ey 1ng 1no urel 9y desy 10 A[[2q Y3 11 1, U0p
1eU3 SJUNIS pUR SPEPOOD UO 31 puads 03 a[e Surag o4 uety areds 0} Asuow
aaet] noA e} jooid 191199 1RIM "ISIBO[OYIASd [BIDI0S PUE ISTWIOUODd 3Y3 0}
arqrsusya1durod 0o} e 3 saEu 15180j01q ATRUON[0Ad 3} O] arqusuatpardurodur
08 1 SOYEWI JeTf} HB JO §SAUSSI[ASN AIda L, "snieis Jo ABoforpAsd
a1p1 1nq sonRUIser Jo AFotoydAsd sy ATuo jou 98e8us sire o) e ST 2UQ
"AUMm SUOSESI [BIDAJS AIE SIA] YU} | PUE ‘2INISUO A[FURTOP
1SOUX[e ST SHE I} JO uonduny 2], e 1e sie ay ansmd s1doad Lym jo uonsanb
a1} T JyS1] ou jsouIfe pays ey diysreotds jo safed Jo SUOI(IUI PUE SIB[OTS
JO spuesnouy} jo suaj 3y} Ing "a4s d1igqnd ay} Ul pUE SIPAUINU UL UOHMIBSUL
213 $IPUTWIOP AJ[ENST YDTYM ‘S)Ie Jo A)[ndEy B seyf AJSISATun A=Ay
Juonnjoaa jo sanioj ays 4q padeys uedio [e2180[01q € Se ufelq Ay}
30 SUTpURISIapUN WIRPOW 9Y) UTYIIM S3IE 33 Jo 430[0ydAsd a1 puelsIopUn am
1St MOY (AYM "$19¥oTE a1a0owr Anq 03 PoO[q 1By} Sulfes (elpU] UT) pue 1Ie IRy}
10] SUTAT] 3I[ SP2ap PRI 0p $313ds INO JO SIIQUISIN “suaidps owoy Jo dnayeur
3 UT PaISIINUI SUOAUE 10§ J[EPIOABUN ST 3T Ing TRIOWIWT UdAD ‘dunsiyd
Arquuzoy swsas uonsanb a1 apdoad pajeonps Auew o jwWIGNS se I}
souanadxs pe [Ny pue [eiall} A[edidoforq sy snsind am op AU "Sulal] LHIOM
JI[ SOYRUT JRUM “[IOM 1$3q S,pUIL 3T} 218 £31[], djqou Inq d[qemnsea(d isnf j0u
3¢ 01 IYSNOY3 SIe DISNW pue 3IMLIANT] Uy 3 3jexa sjdoad 210w ayy ‘L)1ATIOR 91)
urea pue snojoary A[edisofolq a1our 3t} ‘oFznd e Jo YSnous ,UdIam Jeu) JI sy
"$3IBLINS 21BI0ODIP
£ay, "souep pue Jurs Aoy, "asean pue ‘y3nel ‘ol Loy ‘Anjaod 231091 pue $31I6G1S
1133 ardoad ‘sormmd [ie uy ‘ssaputod wvss ‘adnpordal pue 3ATAINS 0} 3[88nns app
UI ey} SONTALIDR U0 pIojE Ued A3T[) SB UIf} yonut se puads areymAIaaa apdoag
“Xas 10 ‘UIPIID ‘A)ajes ‘Moy-mowy Aq 10U ‘DUO[e pealq AQ AI[ 10U S30p UB

TAYULJ UANS

1s18070j024sd syse ‘A1IATIOR SNO[OAYI] & 3 03 WAas YA ‘MIIA JO jurod Teo18orolq

® WIOIJ ‘1eUM U0 AS15US puE Jwum IBY} JO YINIE 0§ Ysiae] SBUTRq ueuny op A M

¢DIVL NIVYE JHL NV) 13V HONW MOH

$22Jn0say buipedy

95!



work of relatively prestigious artists, such as Pierre Auguste Renoir and Claude ]
Monet, draws derisive reviews when it is shown in a popular ‘blockbuster’
museum show. Modern and postmodern works are intended not to give pleasure
but to confirm or confound the theories of a guild of critics and analysts, to
Epater la bourgeoisie, or to baffle the rubes in Peoria. i
‘The banality that the psychology of the arts is partly the psychology of status
has been Iepeatedly pointed out, not just by cynics and barbarians but by erudite ||
social commentators such as Quentin Bell and Tom Wolfe. But in the modern
university, it is unmentioned, indeed, unmentionable. Academics and
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on your sleeve or announcing that you employ children in your Sweatshop,
despite the obvious [un]importance of your tastes in leisure-time activity to just
about anything, The blending in people’s minds of art, status, and virtue is an
extension of Bell's principle of ‘sartorial morality”: people find dignity in the signs
of an honorably futile existence removed from all menial necessities.

I'mention these facts not to denigrate the arts but to clarify an important
mystery in understanding ourselves. To understand the psychology of the arts,
we have to look at the phenomena with the disinterested eye of an alien
biologist trying to make sense of the human species rather than as a member of
the species with a stake in how the arts are portrayed. OF COURSE we find
Pleasure and enlightenment in contemplating the products of the arts, and not
all of it is a pride in sharing the tastes of the beautiful people. But to understand
! ‘ the psychology of the arts that remains when we subtract out the psychology of
tob : status, we must leave at the door our terror of being mistaken for the kind of
i : person who prefers Andrew Lloyd Webber to Mozart. We need to begin with folk
songs, pulp fiction, and paintings on black velvet, not Mahler, Eliot, and
: . Kandinsky. And that does ot mean compensating for our shumming by dressing
ie | up the lowly subject matter in highfaiutin ‘theory’ (a semiotic analysis of

; Peanuts, a psychoanalytic exegesis of James Bond, a deconstruction of Vogue). Tt
means asking a simple question: What is it about the mind that lets people take

iTs pleasure in shapes and colors and sounds and stories and myths?
That question might be answerable, whereas questions about Art in general
n ’ are not. Theories of Art carry the seeds of their own destruction. In an age when

i : any Joe can buy CDs, paintings, and novels, artists make their careers by

e e T T — o

_ finding ways to avoid the hackneyed, to challenge jaded tastes, to differentiate
d | : the cognoscenti from the dilettantes, and to flout the current wisdom about
h | _ f what art is (hence the fruitless attempts over the decades to define art). Any
st | f discussion that fails to recognize that dynamic is doomed to sterility. It can
N hever explain why music pleases the ear, because ‘music’ will be defined to
g | - B €ncompass atonal jazz, chromatic compositions, and other intellectual exercises,
e
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that safeguard our pleasure buttons and to press the buttons in various
combinations. Vision solves the unsolvable problem of recovering a description
of the world from its projection onto the retina by making assumptions about
how the world is put together. Optical illusions, including paintings,
photographs, movies, and television, cunningly violate those assumptions and
give oif patterns of light that dupe our visual system into seeing scenes that
arent’t there. That’s the lock-picking. The pleasure buttons are the content of the
illusions. Everyday photographs and paintings (the ones that most people hang
in their living rooms, though not necessarily the ones you would see in a
museum) depict plants, animals, landscapes, and people. Many biologists
believe that the geometry of beauty is the visible signal of adaptively valuable
objects: safe, food-rich, explorable, learnable habitats, and fertile, healthy dates,
mates, and offspring.

Fiction and drama may be a mixture of the non-adaptive and the adaptive,
John Dryden defined a play as ‘a just and lively image of human nature,
representing its passions and humours, and the changes of fortune to which it is
subject; for the delight and instruction of mankind.’ It's helpful to distinguish
the delight, perhaps the product of a useless technology for pressing our pleasure
buttons, from the instruction, perhaps a product of a cognitive adaptation.

The technology of fiction delivers a simulation of life that an audience can
enter in the comfort of their cave, couch, or theater seat. Words can evoke
mental images, which can activate the parts of the brain that register the world
when we actually perceive it. Other technologies violate the assumptions of our
perceptual apparatus and trick us with iliusions that partly duplicate the
experience of seeing and hearing real events. They include costumes, makeup,
sets, sound effects, cinematography, and animation, Perhaps in the near future
we can add virtual reality to the list, and in the more distant future the feeljes
of Brave New World. When the illusions work, there is no mystery to the
question ‘Why do people enjoy fiction?” It is identical to the question "Why do
people enjoy life?” When we are absorbed in a book or a movie, we get to see
breathtaking landscapes, hobnob with important people, fall in love with
ravishing men and women, protect loved ones, attain impossible goals, and
defeat wicked enemies. Not a bad deal for seven dollars and fifty cents!

Even following the foibles of ordinary virtual people as they live their lives
can press a pleasure button, the one Jabeled ‘gossip.’ Gossip is a favorite pastime
in all human societies because knowledge is power. Knowing who needs a favor
and who is in a position to offer one, who is trustworthy and who is a liar, who
is available (or soon to become available) and who is under the protection of a
jealous spouse or family — all give obvious strategic advantages in the games of
life. That is especially true when the information is not yet widely known and
one can be the first to exploit an opportunity, the social equivalent of insider
trading. In the small bands in which our minds evolved, everyone knew
everyone else, so all gossip was useful. Today, when we peer into the Private
lives of fictitious characters, we are giving ourselves the same buzz.

Literature, of course, not only delights but instructs. Fictional narratives
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WHICH SIDE ARE vou ON?

Science is about understanding
how the world works, there being

earlier colleagues. To talk about
progress in art makes no sense, there is

11 Thearts

In this article, the biologist Lewis Wolpert draws attention to the differences
between art and science and argues that, although art broadens our experience, it
does not help us to understand how the world Works.
he current vogue for believing only one correct explanation for any
I that art and science should be observed phenomenon. Unlike the
" brought together and share arts it is a collective endeavour in
much is strongly promoted by the which the individual is ultimately
Wellcome Trust that gives many irrelevant ~ geniuses merely speed up
ry thousands of pounds to art/science discovery. If Watson and Crick had
nd projects... In the pack that goes with not got the structure of DNA we
e the Trust’s new Science Museum know that Franklin and Klug would
exhibition bringing artists and soon have had it. Indeed
. nteuroscientists together, Dy Raj simultaneous discovery is a common
) Persaud says that understanding the feature of science. If one could rerun
he universe might also need art, Baroness  the history of science and start again
Greenfield that the two are merging, it would have a different history but
and James Lovelock expresses the the end results would be the same;
belief that they have much in water would be H,0 and genes would
common. I completely disagree. code for proteins but the names ‘
This obsession for showing that art  would be different. |
: ~ particularly the visual arts — ig How different are all the arts, No !
similar to science in content and the  Shakespeare - no Hamlet; no Picasso i
Creative processes is bemusing. | ~ N0 Guernica. Moreover a work of art {'
{ detect in it an element of social is capable of many interpretations !
i snobbery - artists are envious of and has moral content. There is but ';‘
FoO| scientists and scientists want to be one correct scientific explanation for i
thought of as artists. any set of observations and reliable ;
Early in the past century, the great  scientific understanding has no
an | German physicist Max Planck moral or ethical content, Art is a k
f asserted that the scientist must work personal creation and contains the
by using an essentially artistic personal views of the artist but
imagination. More recently, Jacob whatever the feelings of the scientist ;
| Bronowski took a similar line: ‘The these are absent from the final .
for | discoveries of science, the works of understanding of a process.
i art, are explorations - more, are Because science is a communat
i explosions of a hidden likeness. The Process a scientist has to be very aware "
ve | discoverer or the artist presents in of what is known about the problem
ne. |i them two aspects of nature and fuses  being investigated. There are strict i
X 3 them into one. This is the act of criteria about lack of contradiction
ko] creation, in which an original act is and, of course, correspondence with ‘ i
n. born, and it is the same act in reality. Science makes progress, we o
— original science and original art.’ build on the work of our current and i
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